SOURCES OF POETIC INSPIRATION AND VISION
have the overhead touch in the substance, the rhythm:
and the feeling; but Shakespeare is not giving us here
the sense of the One and the Infinite. He is as in the
other lines of his which have this note, dealing as he
always does with life, with vital emotions and reac-
tions or the thoughts that spring out in the life-mind
under the pressure of life. It is not any strict adhesion
to a transcendental view of things that constitutes
this kind of poetry, but something behind not
belonging to the mind or the vital and physical con-
sciousness and with that a certain quality or power
in the language and the rhythm which helps to bring
out that deeper something. If I had to select the line
in European poetry which most suggests an almost
direct descent from the overmind consciousness there
might come first Virgil's line about "the touch of
tears in mortal things":
Sunt lacrimae rerum et mentem mortalia tangunt*
Another might be Shakespeare's
In the dark backward and abysm of Time
or again Milton's
Those thoughts that wander through eternity,
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